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DOCTOR WHO? by Tim Quinn & Dicky Howett 










Season 1 


FLASHBACK 


T There can be few 
fans who are not 
affected by the 
nostalgic aura that 
surrounds the 
very first season of Doctor 
Who. 

Last issue (in our series 
Nostalgia) we looked at the 
impact of the first Dalek 
story; this issue Richard 
Marson looks back at 
Season One as a whole, 
with contributions from 
actors, writers, directors 
and fans. 


was a script of excellent, dramatic 

was the talented direction Omaris 
Hussein (now directing American 
mini-series) and above all the bril¬ 
liant acting of William Hartnell and 
his colleagues." 

o 

T he Doctor was overpowering, 

William Hartnell as a man was 
all these things and more, so that 
the authority he conveyed to the 
camera made him an electrifying 
central character. The line-up of 
characters was beautifully matched 
to fit around his portrayal, with the 
down-to-earth heroic Ian, the gen¬ 
tle, intelligent Barbara and the 


S the very first story, you might 
justifiably think that fans 
would be sick of it. On the contrary. 
Those first four episodes still have 
an air of magic which has lasted two 
decades and which, it seems, will 

To find out why this is so, one 
simply has to look at the standards 
set by Anthony Coburn's opening 
script. An Unearthly Child was weird 
- unusual, imaginative and in¬ 
title was augmented by a set of still 
more intriguing questions, perhaps 
the most central of which concerned 
the TARD1S ship itself. 

First season producer Verity 
Lambert has this to say: "There is 
no doubt in my mind that the 
TARDIS secured a great deal of the 
success we had with that first story. 
It was a very English invention, out 
of the ordinary. The ship had an 
atmosphere of power and mystery 

of colour television. 

Who were the Doctor and Susan? 
Where had they come from? What 
would happen to the teachers? - all 
these fundamental questions 
hooked an audience in a way we 
had not expected. In retrospect, I 

that made it all come together. One 



Doctor's youthfully enthusiastic 
granddaughter Susan. 

All aspects were represented - 
there was a unity of feeling which 
gave the viewer a feeling of belong¬ 
ing to a great adventure. The lack of 
any real advance publicity ensured 

to happen next was preserved and 
the length of the season allowed it 
to become a permanent fixture of 
Saturday afternoons, in the way it 

For older fans of the show one of 
the saddest of recent phenomena 
has been the denigration of the 

ern point of view. Revelations of 
also helped to spoil a part of that 

being forgotten and stories being 
badly made are, while mostly 
misplaced, nevertheless damaging 
and sad. In fact, if we were to watch 
a recording of any other TV drama 
of the period, modern audiences 
would be shocked by the compari¬ 
son with the first Doctor Whos. Sit 
through an episode of Z Cars, The 
Rag Trade or Sykes from the same 
period and there's no contest. For 
all its crudity, there was a vitality 
and originality that made Doctor 
Who refreshing by comparison. 


o 


X budget. Good use was made 
of dark, shadowy sets and the lack 
of definition given by 405 line 
television added to the suspense. 
Recordings of the early shows are 
not far off the thrills of 1930s cinema 
serials like Flask Gordon. 

A few years ago, David Whitaker 
was quoted as saying: "What we 
had, which no other show of the 

was credible as well as enjoyable. 
We weren't exactly labouring with a 

larly aware that we had to balance 
our stories with each other, to make 
sure that one wasn't brilliant and 
another awful. In those days that 
was what often happened. ► 







■ really worked. 
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In the end, my wife got sick of me 
dithering about it and told me to 
get on with it, come home and pay 
her some attention. So I did, and lo, 
the Third Doctor was born.” 

Pertwee rapidly became known 
as the action-man Doctor, leaping 
into the fray with the kind of 
physical abandon that has not been 
seen in the show since. He was 
particularly keen on this aspect of 
the part: "I always said, and I still 
believe, that what the kids want is 
a bit of evidence to show that the 
Doc can give as good as he gets. 
They don’t want a coward any more 
than they want a bonehead who 
only uses his fists to get out of a 
tight comer. 

“Where I could, I would do 
my own stunts.” 

"What we did in my Doctor Who 

approaches. The Doctor would only 
use physical violence when and if 
he had to, but if he had to then boy, 
did he sock it to them. I was very 
lucky to be backed by one of the 
best stunt teams in the business - 
men like Stuart Fell and my usual 
double Terry Walsh. 

"Where I could, I would always 
do my own stunts, but on occasions 
one of the boys would take me to 
one side and say, 'Look mate, this 

way, because you just don’t argue 
with the professionals. 

"My other problem was my bad 
back. I’ve suffered an awful lot 
from it over the years, the result of 
all the wear and tear I’ve subjected 
it to during the course of my career, 
both in the navy and in show 
business. When we were making 
Doctor Who it was Katy Manning 
who used to come up with the best 
solution - massage. She had a very 
fight touch and before long I’d be 
back on the set, so when she left, I 
really felt it!” 

Pertwee had three main compan¬ 
ions over his five-year tenure. The 
first was Caroline John, the second 


TTThen he was cast as the 
\l\l Doctor, Jon Pertwee was 
V T uncertain as to how the 
producers wanted him to play the 
part. After a time, he asked for a 
specific set of directions, only to be 
told by Barry Letts, "Play it as 




:elf.” 


learnt to do over the years - and 
act?’ Barry, bless his soul, said that 
it was the ultimate test of my 
acting ability, to see if I could take 
these predominant elements of 
myself and turn them into a 
character for the Doctor. 

"If you think about it, it does 
take a lot of confidence to play as 
up-front a figure as the Doctor. 
Most of the time, actors can safely 
hide behind their art. With this 
part I didn’t have that kind of easy 
protection - th 


Jon Pertwee took Doctor 
Who by the scruff of its 
neck and transformed the 
series from a children’s 
programme of uncertain 
future into a very robust 
action/adventure series. 

The epitome of the star 
figure, he delighted in the 
publicity and hype con¬ 
nected with the show, 
appearing up and down 
the country opening shops 
and fetes and making as 
many public engagements 
as his schedule would per¬ 
mit. Although still an ex¬ 
tremely busy man, he 
found time recently to talk 
to Richard Marson ... 
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inside the TARDIS, 
rapidly comes out ag; 

watches horrified as £ 
reaches into the hold a 
the TARDIS. 

EPISODE TWO 

The Doctor says that 
the TARDIS, they mus 
off the ship. Vorg f 
miniature TARDIS, wt 
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